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SKATECANADA





	PATTERN DANCE

POINTS OF INTEREST FOR APPLICATION OF GRADES OF EXECTUTION AND PROGRAM COMPONENTS

(Update Aug. 10, 2010)

	GOLDEN WALTZ PATTERN DANCE PORTION OF SHORT DANCE  Senior  2010/2011                               

	· 1 full sequence to be skated in Short Dance divided into two sections and each section is considered to be a required element for the pattern dance part
· May be started: with  step 1 of  Section 1 followed by Section 2

                     OR  with step 23 of Section 2, followed by Section 1

       This means that the couple may start the Golden Waltz at either end of the rink, but the orientation 

        of the pattern must place step 1 on the opposite side from the judges as is indicated in the ISU diagram.          

	See ISU Communication 1621 p. 8 -11 -     outlining the instructions for the Technical Panel in calling the following 4 KEY POINTS to determine the  level of each section:

                Section 1:   I.     Man’s & Lady’s steps 1-4 (“Walk-around” 3 turns)

                                    II.     Man’s step 15 (XB –LFI Op Mo)

                                    III.    Lady’s step 15 (XB –LFI Br)

                                    IV.    Lady’s step 21 (Shoot the Duck and side by side LFI Three Turn)

                Section 2:  I.       Man’s steps 26a-26c (RBO 3, Pivot, RFI-LBI SprE, RFI Rk)( Communication 1632) 
                                                                              [ order actually pivot, then 3]
                                    II.     Lady’s step 30b (Twizzles + Layback position)

                                    III.    Man’s & Lady’s steps 34-35 (RFI Sw Op Cho – LBO)

                                    IV.    Man’s & Lady’s steps 39-40 (XB-LFI OpCho – RBO)

Judges should also consult; 

p. 12 - “Marking Guide for GOE for Sequence /Sections of Pattern Dance Element in Short Dance

pp. 14 -16  -“Revised Marking Guide for Components (Scores out of 10) for SHORT Dance & Free Dance -2010/2011             

	Points of Interest      -    Accuracy of steps, depth, Holds, pattern, timing
(Some dance teams have been known to simplify the steps which must be severely penalized.)

	SECTIONS 1  (STEPS 1-22
· Note that the first step of the dance for the man is RBO, lady LFO3 starting on count one commencing   the musical phrase. These initiate a series of “walk-around threes” with the feet of the partners offset to the left. The partners must maintain the axis between them during these threes & skate them cleanly. Check the man’s timing here as he turns on count 3  and count 6   
· Step #7a for the lady is a difficult cross roll LBO twizzle on count 3 in which she must exit with the free leg in front so as to complete a 6 beat back swing roll on the next movement.

· The next step #8, the RBO cross roll, takes us to the end of the first musical phrase with the couple in front coupée position. 

· The next steps( # 9-12) are two “touchdown threes” in an adaption of Kilian hold (“Extended -arm Kilian”), followed by two threes in hold  (the “double threes” step #13) with  the turns on counts 4, then count 1 of this 9-beat  step on the left foot for both skaters. Somewhere during this step, the couple will change hold from “Extended-arm Kilian” to “Wrapped Kilian” hold, but it is their choice as to where in the step they change hold.

· Both skaters now cross roll to set up the lady’s XB LFI bracket (her step 15), and the man’s XB LFI open mohawk & XF-RBI (his step 15 a,b,c). These are turned at the same time in opposition so that the skaters are facing each other. This then finishes the second musical phrase.

· In the corner, step # 20, the man skates a strong RFI for 9 beats, while the lady turns two three turns, on counts 4 and 1 of the step, changing side across the man’s body as she does this from Kilian to Reverse Kilian.
· They both strike onto a LFI, swing the free leg forward on count 1 and the lady is lowered into a semi-sitting position on the same beat. She is then lifted and both turn a LFI3 on count 4. 

· Step # 22 for the lady is a series of three turns around the man, he joining in on the third three turn. The first two threes for the lady are turned on counts 3 and 6, and the joint three turn on count 3 of the next measure. The hold commences in Reverse Kilian, but as the lady turns her first three she passes across the front of the man and they release the left hand. Her second three turns so that she is now behind the man and they take Kilian hold, although the lady is in the man's role and the man is in the lady’s’. (Note: that this step #22 starts on count 1 of the musical phrase – a timing check point)

	SECTIONS 2  (STEPS 23-47)

· Step # 23 has both skaters stepping LFO, the lady then passes under the mans left arm whilst still holding the left hand, and they release the right, ready to both perform a RFI mohawk in Kilian position. Step # 26 commences as the pair pass into open hold, the man striking RBO on count 1 of the measure and then on count 4 he skates a semi pivot position for 2 beats, turning a RBO3 on 
count 6. Placing his left foot down backwards, he then skates a brief spread eagle for 2 beats turning a RFI rocker on beat 3, transferring the weight onto his LBO for 3 beats. After turning her RFI mohawk, the lady immediately steps RBO for 2 beats, stepping LFI for 1 beat. Taking closed hold the lady turns a RFI3 on count 5 of the measure and  a RBO3 on count 3 so that both turns are in a counterclockwise direction, she then immediately touches down with the left foot on count 4, to initiate a RFO3 in a clockwise direction, on count 6. As the man turns his RFO3 (step # 27) on beat 3, the lady skate a LBO twizzle of one rotation on the same beat.  This sequence of steps although quite beautiful to watch, is extremely complicated.

· From step # 30 onward there is a series of rotations for the lady . . . . the man and lady commence with a LFO position, she  holds this for 3 beats and steps into a RFI3 turning on count 2, while the man performs a shallow drag for 3 beats. The lady then performs a double twizzle, but after the first rotation, the man steps into the lady and catching her in closed hold, turns a three turn as she completes her second twizzle. He then lowers her into a layback position while he turns a two-footed three turn, but must exit on one foot-RBO. The man then has a “stutter” step of three steps . . . . XB-LBI, XF-RBO, XF-LBO. The timing of this is waltz timing 2, 1, 3.

· During these steps, the lady regains vertical, still on the R foot, turns a 1 rotation twizzle for 1 beat while the man is executing his second “stutter” step, then steps LFI for 3 beats to match his XB-LBO.

· Note that the lady will have been on 1 foot through this step for 15 counts!

· Step # 33 which starts on beat 1 is again a series of threes, this time with the man rotating around the lady while she skates on the LFO for 9 beats, his threes turning on counts 4 and 1 of the next measure.

· They both perform a RFI swing of 5 beats with an open choctaw on count # 3, in open hold.

· Both skaters now perform the same steps for most of the remainder of the dance. After the choctaw, both XF-RBI, LBO chasse. As they step forward RFO, they change into Kilian, skate a XB-LFI open choctaw (step #39 & 40), XF-LBO, then stepping forward RFO, and XB-LFI (step # 43). This series is quite lyrical and brings out the waltz timing so well. To conclude they skate a wide- stepped RFI3 of 6 beats turning on count 4, They both step LFO for 2 beats, the lady turning a RFI open mohawk, one beat per edge, but placing her right foot down so that she is gliding on two feet for counts 5 and 6. The man completes a RFI progressive of one beat followed by a two foot glide for 2 beats…..

· Note that the last step of the dance is a two foot glide for two beats in closed hold, with the man turning a fast three turn on the end of count 6 to restart backwards. The sequence must finish with the man completing his three turn . . . .  if he remains forwards, he has not completed his sequence.



	KEY POINTS FOR COMPONENTS RE PATTERN DANCE PORTION

	Skating Skills
	 A very complex & difficult dance, so one or two small errors may be found. The key is to require the general cleanness & sureness, flow, glide and balance of ability of partners.

	Performance
	With so many changes of hold and unusual positions maintenance of good unison & style should be rewarded with both partners displaying ease of performance.

Note:  As couples choose their own music, the type of carriage & performance may differ somewhat from that of the grand ballroom Viennese, if their chosen waltz music is not of that type.

	Timing/Interpretation
	Note:  As Couples are Free to choose their own music, it does not have to be in the style and character of the Ballroom Viennese Waltz unless that type of music has been chosen, but it must be a waltz.
· This waltz is counted in the skating count of 6 beats 

· Due to complexity of steps and holds, many dancers cannot stay on time. (See 5th column of chart pp. 14- 15 of ISU Communication 1621 for guidance).

 In any event, if the control of technique is lacking and the timing goes, the interpretation will be adversely affected.

	REFERENCE “ISU Compulsory Dance Video”   Golden Waltz under “The Waltzes”

& Features: Walk-Around Three Turns with Offset Feet, Front & Back Coupee, Extended- Arm Kilian Hold, Wrapped Kilian Hold, Attitude, Shoot-the-Duck, Pivot, Spread Eagle, Drag


