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SKATECANADA





	PATTERN DANCE

POINTS OF INTEREST FOR APPLICATION OF GRADES OF EXECTUTION AND PROGRAM COMPONENTS

	PASO DOBLE                           3 sequences   Optional  Pattern Dance        Novice  2010/2011

	Points of Interest – Accuracy of steps, depth, holds, pattern, timing

	SECTIONS 1, 3 & 5 (STEPS 1-16)

· The dance commences with a strong opening lobe comprising of a single progressive followed by two chassés (forwards for the man and backwards for the lady) in outside hold with the man offset to the left. Note that the progressive is only two steps with step # 3 commencing with feet together as in any chassé  

· Steps 8 & 9 are the slip steps (also called slide or scissor steps) and should be set up parallel to the side boards, and then duplicated on the following sequence (not easy).  During these steps skated on flats, both feet should remain on the ice. The sliding action is achieved by the skater having the previous skating foot slide in front of the other in a scissor action to a full extension, and then reversing the action. Having a full extension of slip is especially important in completing the second slip step (# 9). Note that the rulebook states : “There are two optional ways to perform these steps: one . . . to skate with the knee/s of the weight bearing leg/s bent as they slide across the ice, and the other . . .  to skate with the knees/s of both of the weight bearing legs straight”.

· Step # 10, the crossed outside edge, (F for the man, B for the lady) should show some coverage of circle, not just a shallow lobe leaving all the work for step #11.  If this does not happen, there will be very little change of edge or step # 11 will be a very shallow curve.

· The cross steps on steps 10, 11, 12 must not be omitted, and should be crisply crossed.

· During steps # 12, 13, 14, 15 & 16, the lady must show that she is able to arch away from the man, and not lean on him       

          as he centres the circle by good posture in his back.

· The outside hold on steps # 11-15 must be maintained especially through the change of edge (step # 11).

· Note that man’s step # 15 is a XB-LFO Op Mohawk, and so the foot placement of R heel to L instep must be observed.

· The hold changes to closed during the mans’ exit edge of the Mohawk,

	SECTIONS 2,  4 & 6 (STEPS 17 - 28)  

· Although the pattern is an optional pattern dance . . . a rule of thumb question would be is the man’s Mohawk opposite the change of edge on step # 11 . . . rather like a double three figure. If he achieves this, he will have set up the ladies’ crossed behind chasse step # 19, to be at centre axis or just past, allowing the open chasse step # 20b to travel towards the side, step # 22 to begin to turn the corner and then the progressive to set up a strong diagonal axis line into centre to create a deep CR-RFO SwR into the ladies’ Mohawk for the restart. This last part of the pattern will start from the line-up of the man’s Mohawk, step # 15.

· The hold remains in closed during the ladies XF-LBI step # 16, and stays for step # 17.

· As the lady commences her crossed behind chassé, she offsets to the left into outside hold, the man changing sides as he performs his RBO and then steps forward. This may create some swing in hold, so that the lady may end up leaning forward too much during the remaining steps.  

· The cross rolls should be on strong edges, performing mini-lobes, and skated towards the centre before taking the strong swing roll out towards the side boards for the lady’s Mohawk which is performed on the “and” count between 4 and 1 

· The cross rolls must be given even stress and not be “waddled” like a duck’s uneven gait and the man must keep the lady from getting too far ahead in the open hold or separation will occur.

· Judges will need to look for a pattern shift onto the subsequent sequences (which sometimes can be quite large) and needs to be reflected in deducting from the GOE for the next section

	KEY POINTS FOR COMPONENTS

	Skating Skills
	Good ice coverage; effortless maintenance of speed; controlled body weight changes; strongly curved well-rounded lobes; strong edges; precise & crisp footwork (especially on cross steps)

	Performance
	Perfect vertical and horizontal unison; with nicely matched free legs

Proud, erect carriage and style with no kicking up of heels .Balance in performance between partners

	Interpretation
	Fiery, dramatic Spanish nature of characterization required through erect carriage & precision of steps.

Really choreographed as a bullfight  . . .with steps 1-7 being the parade into the bull ring before the fight; steps 8-9 is the man’s stance before the bull attack; steps # 10-11 the man addressing the bull with his cape (the lady being the cape)and turning to charge; steps # 18-24 is the bull charging and the matador moving out of the way; steps # 25-28 the bull and matador addressing each other; with the final swing roll-Mohawk being the thrust of the sword to finish off the bull.  .

	Timing
	Continuous knee action to create a strong pulsation for the 1-2 Paso Doble rhythm accenting count 1. Note that the duration of most steps is 1 beat except for steps # 17 and # 28.

The dance requires very precise and crisp timing with exact beat value for each step. 

	REFERENCE “ISU Compulsory Dance Video”   Paso Doble under “The Lively Dances (Marches)”

& Features:  Slip Steps – Forward and Backward. Series of Forward Outside Cross Rolls
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