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SKATECANADA





	PATTERN DANCE

POINTS OF INTEREST FOR APPLICATION OF GRADES OF EXECTUTION AND PROGRAM COMPONENTS

(Update Aug. 10, 2010)

	VIENNESE WALTZ PATTERN DANCE PORTION OF SHORT DANCE   Junior  2010/2011                                              

	· 2 full sequences to be skated, one after the other in succession in the Short Dance and each sequence  is to be considered to be a required element for the pattern dance part 
· Must be started with step 1 on the judge’s side as indicated in the ISU diagram

	See ISU Communication 1621 p. 8 -11 -     outlining the instructions for the Technical Panel in calling the following 4 KEY POINTS for determining the  level of each section:               
                1st Sequence:   I.      Man’s steps 9-10 - Man’s Closed Choctaw (Cl Cho)

                                           II.     Lady’s steps 10-11 – Lady’s Open Mohawk (Op Mo)

                                          III.     Man’s & Lady’s steps 19 -20 

                                          IV.     Man’s & Lady’s steps 23-24

                2nd Sequence:  I.       Man’s & Lady’s steps 4-5

                                           II.     Man’s steps 9-10 – Man’s Closed Choctaw (Cl Cho)

                                           III.    Lady’s steps 10-11 – Lady’s Open Mohawk (Op Mo)

                                           IV.    Man’s & Lady’s steps 23-24

Judges should also consult; 

p. 12 “Marking Guide for GOE for Sequence /Sections of Pattern Dance Element in Short Dance

pp. 14 -16 “Revised Marking Guide for Components (Scores out of 10) for SHORT Dance & Free Dance -2010/2011           

	Points of Interest     –          Accuracy of steps, depth, holds, pattern, timing

	1st & 2nd Sequence

· This dance commences with a strong lobe comprising of a progressive “running” action, with the timing being 1, 1, 3 and step #4 (man’s CR-RFO, lady’s CR-LBO) occurs on count 6 of the measure.  This gives the dance it’s  light, lilting character from the very beginning.
· Sometimes the set-up of the sequence fails to give the skaters enough room for the opening lobe to be as bold as it should be. The skaters are in closed hold with the man offset to the left. 

· Although step # 4 is only one count, the skaters must have a s strong change of weight in order to initiate a tight circle back to the boards, following this natural curve with the beginning of step # 5 (a X –IO). As the skaters perform this step, on count 3 they change edge (man FI to O, the lady BI to O) and as they change edge, the Man switches side so that he is now on the right side of the Lady in order to execute step # 6, his XB-RFI, her XF-LBI.

· Note: step 4 for both is now a cross roll, while steps 5 & 6 should be crossed tightly. The skaters should slide their feet through neatly beside in this section and not skate these steps as if climbing into a bathtub.

· This opening sequence to the dance is beautiful, but credit should be given to those whose three lobes are balanced.

· Step # 7 is a LFO three turn for the man commencing still in closed hold, while the lady skates a strong RBO, stepping forward for her LFO as he steps down RBO. This lobe really must be of a bold nature in order to set up a curve for the man’ LFI choctaw, step #9.

· In stepping forward onto step # 9, both skaters need a very evident weight change as they briefly take open hold with the lady allowing the man to lead by skating slightly ahead and the lady tucking in behind him. This allows the lady to slide past the man for her LFO open mohawk, steps # 10-11.  These together with step # 12, are timed as normal Waltz timing . . . 2, 1, 3. The man’s exit edge to his choctaw and then his XF-LBI and the RFI step forward are 2, 1, 3 to match.

· Note: that the technique for the man’s choctaw should be Instep of free foot to heel of skating foot for the turn with a tight XF after, and conversely for the lady with heel of free foot to instep of skating foot for her mohawk with step down neatly beside after.

· The man proceeds with a LFO, CR-RFO3 and his step down LBO. This section can tend to get swingy . . . the lady skates a RBO, CR-LBO and then RFO..  . these three steps constitute steps # 13, 14, & 15.

· At the end of step # 15, the skaters should take an offset position (the lady offset to the left) and perform a slight change of weight in order for the lady to initiate her LFO progressive, steps # 16, 17 & 18 (the counterpart of steps 1, 2 & 3). 

· The ensuing steps have exactly the same timing, accuracy of steps, depth  and unison responsibilities as on the first side, the only exception being that on step # 22, the lady strikes in between the man’s feet and they skate a strong outside edge in closed hold around the corner to set up a strong transition facing down the ice. Should this be shallow, the final swing roll will have very little lobe to work with. 

· Setting up the restart to emulate the first sequence is extremely difficult, and credit should be given to those who can create speed, and duplicate the pattern so that each step # 1, and # 7 are in the same place on the rink, as are steps # 9, 10 & 11.


	KEY POINTS FOR COMPONENTS RE PATTERN DANCE PORTION

	Skating Skills
	 A simple but difficult dance, so small errors have more weight. The key is to require the general cleanness & sureness, flow, glide and balance of ability of partners.

	Performance
	General matching of knee action for even vertical unison, matching weight change, change of lean & leg extensions are key.  Also ease of transfer of sides through changes of edge should be demonstrated and ease of tracking through the choctaw/mohawk section.  

Note: As couples choose their own music, the type of carriage & performance may differ somewhat from the grand ballroom Viennese if their chosen waltz music is not of that type.

	Timing/Interpretation
	Note:  As Couples are Free to choose their own music, it does not have to be in the style and character of the Ballroom Viennese Waltz unless that type of music has been chosen, but it must be a waltz.
· This waltz is counted in the skating count of 6 beats 

· See 5th column of chart pp. 14- 15 of ISU Communication 1621 for guidance on marking Timing/Intepretation.

 The Expression of the character must be in keeping with the type of waltz music chosen by the couple. 

In any event, if the control of technique is lacking and the timing goes, the interpretation will be adversely affected.

	REFERENCE “ISU Compulsory Dance Video”   Viennese Waltz under “The Waltzes”

& Features:  Special Timing of the Progressive Sequence.

Note: Steps #  4 & 19 have been change to cross rolls since this video was made.


